PRESS DOCCUMENTS
	New York, June 6, 2006

The Angel Orensanz Museum Opens In New York

Next Wednesday June 7th, the Angel Orensanz Foundation will celebrate the official opening of the Angel Orensanz Museum in the foundation’s headquarters at 172 Norfolk Street in New York. 

The opening shall begin with a meeting of the members of the Foundation’s Advisory Board followed by a private reception. The Advisory Board, comprised of personalities of the art world from several different countries shall approve the appointment of Frank Gerard Godlewski as the Museum Curator. Godlewski received a degree in Architecture from The Cooper Union in New York and pursued a Dottorato di Ricerca at the Facoltà di Architettura of Venice, Italy. 

Among the members of the Advisory Board can be mentioned Alexander Borovsky, Curator of the Ludvig and the Russian Museum of St. Petersburg, Susan Peik, President of the Friends of Friends of Schinkel, The University of Minnesota, and Margherida Ruas, Director of the Water Museum of Lisbon (Portugal). 

The permanent exhibition consists of a display of drawings by Orensanz from various periods as well as sculpture in metal, ceramics and photos. Video pieces and documentaries about the artist are in a reserved area for the immediate viewing of informative materials to showcase Orensanz’s exhibitions in other parts of the world. The exhibition is situated on two ample floors of the building named for the foundation at 172 – 176 Norfolk Street in Lower Manhattan. Weekdays, the collection shall be regularly opened to the public from 11AM to 6 PM except Saturdays and Sundays. 

The exhibition space is privileged not only with a view of the foundation building’s manificent historic interior but also enjoys a view of Lower Manhattan. 

The Angel Orensanz Foundation, established in 1992, produces an art magazine, “Artscape” as well as a weekly television program, “Arts from the Orensanz.” The Angel Orensanz Art Foundation International Prize shall grant it’s fifth annual prize this year. 


Drawing attention: Why travel to Florence when it’s all right here? 

By TERESA AKERSTEN  - THE MONTCLAIR TIMES   Wednesday, October 08, 2003
	


	


A great many admire Montclair houses. Now a few will be able to earn college credit for doing so.

Through a course in drawing which debuted last month at The Institute of Classical Architecture and Classical America in New York, architects seeking to fulfill continuing education requirements — as well as architecture aficionados — can come to Montclair to study the township’s fine examples of American domestic architecture.

The drawing class is being taught by Frank Gerard Godlewski, born and raised in Montclair, who has recently returned to his hometown after spending a quarter of a century in Europe.

Educated at The Montclair Kimberley Academy and Cooper Union, Godlewski studied with the legendary architect Aldo Rossi, and has worked on the residences of the rich, the renowned and even the royal.

But with a passion for Montclair architecture that is not easily matched, Godlewski will tell you that when he left his villa with a view of the Mediterranean, he was “only crying with one eye.”

Godlewski first connected with The Institute of Classical Architecture in Sicily where he taught a course on Roman classical antiquities. Upon returning to New Jersey, he contacted the Institute and offered to teach a class based in Montclair.

“They felt that it was so interesting to have a place to go to do this type of study,” Godlewski said.

The course description reads in part: “One of the most important skills for an architect or designer to have in their skill set is that of representing architecture, whether that be of a subject observed directly for study or a subject composed conceptually to represent design ideas.”

But, according to Godlewski, there’s no need to book a flight to Rome or Florence when “all around us we have direct references to classical architecture.”

For Patrick Pigott, who traveled from Garrison, N.Y., to take Godlewski’s course, this is a chance to immerse himself in his “lifelong love of old houses.”

“I thought it would be great to get out in front of houses and draw them,” said Pigott during a break from his drawing.

“[Godlewski] lived in Italy for many years so his style of teaching is better than any class I’ve ever been in,” Pigott said, adding that other classes at the Institute probably won’t include bringing his Westie, Maggie, or eating Brie.

Godlewski’s course takes his students to three houses that he says tell the story of Montclair architecture: The Crane House at 110 Orange Road, Evergreens at 30 North Mountain Ave., and Daybreak at 88 South Mountain Ave.

The Crane House was built in 1796 on more than 80 acres of land for the wealthy merchant and businessman Israel Crane. Designed in the Federal Revival style, it was considered an extravagant house in its day and caused a stir among area residents.

The Crane House was moved in the 1960s from its original location on Glenridge Avenue to its current spot on Orange Road to avoid demolition. It has the floor plan of a center hall colonial farmhouse, four rooms and a kitchen wing. Some Greek Revival details have been added since it was built.

In addition to being noteworthy as the house of Israel Crane, who paved the way for what would become Bloomfield Avenue, it also has its place in local African-American history — at one point it was the home of the YWCA for black members. Today, The Crane House is owned and operated by the Montclair Historical Society and is open regularly to the public.

Evergreens, a Bavarian Tudor built for Charles Shultz by Michel Le Brun, is an early example of a post-Industrial Revolution house. Built in 1896, the floor plan is the same as the Crane House, with a few differences.

“All the materials are no longer sort of crafts things, but they are industrial manufactured things,” Godlewski explained.

Another difference is the wide center hall that creates a space for the family to gather around a fireplace for warmth and family time. In the summer, the family stayed cool on the large porch that offers vistas of the garden and the Hudson River Valley.

Everything from the doors and windows to the moldings in Evergreens was ordered from a catalog, and all the furniture and paintings were purchased in a department store. The house was built with electrical wiring and has gas lighting, a heating system, and a remarkably sophisticated alarm system.

Godlewski calls Evergreens a predecessor to 20th-century Montclair mansions, and said it is remarkable because little has changed about it since its construction. He said that at the time it was built, there was no such thing as the Manhattan skyline as we know it today. But the modern view had begun to evolve by the time Daybreak was built in 1914.

Houses evolved, too.

Godlewski explained that estates like Daybreak were built long and narrow, with kitchen wings that were once on the back of the houses moved to the side to benefit from the view. Another change was the moving of the front porch to the side for added privacy from the automobiles that passed along South Mountain Avenue on joy rides.

Godlewski’s passion for educating people about Montclair stems from a deep desire to preserve the township’s treasure trove of architecture.

“We have a very, very precious and particular collection of American domestic architecture here,” Godlewski said, “It’s all very precarious because we don’t really have laws that protect.”

But there is one saving grace, he said.

“What does give us a big advantage here is that people really love their houses. They appreciate them. They want to know about them.”

And of course there’s the new course he’s teaching.

“The fact that people are coming here to draw them instead of erasing them is very important.”

For more information on this course from The Institute of Classical Architecture and Classical America, visit www.classicist.org.
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Having earned his architectural degree at New York City’s Cooper Union, FRANK GERARD GODLEWSKI landed a job in the Milan studio of famed designer Aldo Rossi in the early 1980’s. Family connections – the Godlewski family was a leading family of 19th century Naples and helped found the city’s celebrated aquarium – led him to set up base in the Vesuvian city. Realizing that a country’s beauty lies not only in its monuments, not even in it’s pasta, but in it’s people, he was soon giving some of Naples most talked about (and written – up) parties, along with helping to write features for Gente Viaggio and Elle Decor Italia. Frank has given benefit of his knowledge to the Nightlife and the Arts and Outdoor  Activities and Sports sections of the Naples chapter; in addition, he helped craft the Essential Information chapter. Today, he curates special programs for the National Italian American Foundation.
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HOW  CHIC AN OLD FASHIONED VACATION
Weekend a tour of the Historical Sicilian Villas

From an Arabian farm to a villa with mosaics to a palace with affrescoes, a tour for nostalgic connoisseurs the historic homes of aristocratic Sicilian families.

By Januaria Piromallo

Whould you prefer to stay in one of the 291 rooms of the neogothic Donnafugata castle near Ragusa or to try one of the fine wines of Villa Iaccono? Or to be served an exquisite jasmine ice-cream at the edge of the Arabian compluvium pool in the courtyard of Villa Criscione, a fortified farm built in white stone.These are only some of the solutions linked to the Historic Sicilian House tours organized by italian-american, Frank Gerard Godlewski, architect and eclectic curator of cultural events. It’s a vacation for maximum ten people.” Explains the creator of the “aristo-tour”, a small privileged group invited to these palaces by their owners. Invited, but naturally, paying guests: five days costs about $1000. per person. Also included are an elegant dinner with the Princes Moncada Paterno at their home, Palazzo Biscari in Catania. Some of the scenes of  the Gattopardo were filmed in the salons of this authentic baroque jewel.

Not to mention the dining on Sicilian delicacies with the Barons Grimaldi di Serravalle, enjoying cocktails in the perfumed carob gardens of the Xirumi Castle of Serravalle at Biviere di Lentini.

While at Palazzolo Acreide, renowned for its archeological beauty, between Syracuse and Ragusa,  one may visit Palazzo Gravina Pace at Caltagirone to admire a rare and antique private collection of majolica ceramics , or to be seduced by the precious beauty of the rare mosaics of Villa Casale at Piazza Armerina.

This Historic Homes itinerary is conceived mostly for wealthy Americans and nostalgic Englishmen with old fashioned ways. Other than Sicily, a stop near Naples at Villa Il Pizzo on the Sorrento coast is planned. There is a greco roman theater carved into the rock where last year, inexhaustible, Frank Gerard Godlewski created the scenery for the Greek Tragedy , AGAMENONE. 

The tour which began last season is still in the organizational phase, assures the organizer. “From next spring on, not only shall it be impeccable but also enriched with guided visits to other Vesuvian and Palladian Villas.”

CORRIERE DELLA SERA  Saturday Magazine 

December 19th, 1998  by Susanna Legrenzi

                             A HOUSE DRESSED FOR PARTIES

                             An antique palace, one of those proud and secret ones with a noble facade, elegant neoclassical decorations and crumbling stucco, embracing the gulf of Naples. Inside,  a  hidden courtyard which shoots up to the sky, a princely grand staircase and further on, a torturous spiral stair which leads to once was the palace’s kitchens. It is here in the in the workspaces, with it’s low ceilings and curved walls where Frank Gerard Godlewski, American expert in the restoration or the dwellings of the blue blooded, who came to Italy more than fifteen years ago, invited by Aldo Rossi, has set up home. A very special home. 

                             Magic and alchemistic, suspended between the past and the present. Between a taste which is sometimes visionary and the pleasure of the playfulness of curious details. Just steps away from the waterfront and the thousands of voices which rise from the central and lively via Chiatamone, Godlewski’s house conserves a dreamlike atmosphere that knows no seasons. It is a warm home, even in the winter months. A house dressed for parties, illuminated with suffused lighting and round porthole windows which show glimpses of the city. The flicker of long churchcandles animate the milkwhite walls at night. The antique furnishings have golden profiles, like the 1800’s Louis XVI style seating, covered in soft and luminous damasks, fill the Livingroom with sophisticated (and ironic) opulence. 

There are even drawings and architectural projects which unfold in collages along the walls of the conversation area like antique tapestries. Silver metallic cone lamps illuminate the entryhall. The house has two spirits. The first for Frank Gerard is linked with tradition. The bedroom zone is candid and almost monesterial. The beds are covered with embroidered lace but the vaulted spaces with tiny windows  are sparsely populated with old painted furniture. The other spirit in the living areas is rich and opulent but laced with subtle poetry. In addition to the glimmer of the gilt livingrooms, there is a fablelike kitchen. Here the pleasures of entertaining and decoration find satisfaction thanks to small details.. To begin, the great white laquered empty mirror frame separates the diningroom from the cooking area. It is an improvised window which cuts an unedited prospective, rendering the space precious and bestowing it with a scenografic aura. The low wall underneath is painted Pompeii red. Godlewski created a short freeze, without paint, but with a happy sequence of postcards and a handful of late nineteenth century views of Naples, all lined up. Dressed for festivities, the table also offers furnishing details. The marble top is bear, in the name of simplicity. Porcelain tableware carries the family crest but there is everyday glassware. Silver and gold combine with precious candelabre, flowers and decorations while the table is surrounded by a group of chairs from the 1940’s dressed up with gold paint.

                             The measure which unites the nonstop details adds allure to the interior as well as soberness , but even more. There are even secret places in this gallery devoted to fantasy. Intimate places. Frank Gerard Godlewski with his amusing American accent speaks with glee about this detail. Hidden in the corner of the study behind a door which closes off the old well of the grand noble kitchens is the splendor of the most Neapolitan of Neapolitan creshes, populated with antique family figurines.

To render it unique, a young artisan friend built a backdrop which has 

nothing to do with
Bethlehem. The landscape and miniature tiny 

houses are a miniature of Positano. It is another Naples positioned to 

face the sea. The one that made travelers hearts beat whileon the grand

tour.. The Naples that Godlewski loves, and convincing him to put his roots

 in this antique dwelling, where the American dream becomes the audacious

 interpreter of

 the past. 
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INFORMAL    by Rosaria Zucconi
A COLLAGE OF ORNAMENT
ALLUSIONS TO THE GLAMOUR OF PALACES IN THE HOME OF FRANK GERARD GODLEWSKI, ARCHITECT, EXPERT IN THE RESTORATION OF THE
INTERIORS AND FURNISHINGS OF HISTORICAL HOUSES 
There is no sea view from the windows but their round porthole shape of an old ship suggests it’s presence. Nevertheless, around the corner, in the heart of Naples, it lies ahead, the blue mass, the concave gulf, the profile of Capri on the horizon, solemnly guarded by Castle del’Ovo on the edge. For Frank Gerard Godlewski, american architect who came into possession of Italy about fifteen years ago, the impact of the setting and the palace that houses him, was like the song of a mermaid.
Accustomed for years of living in Venice, then Milan and then again in Tuscany, he had never dreamed that a few work trips to Naples would have transformed themselves into a more substantial decision to live there or that a place had seduced him to the point of suspending his wanderings to choose Naples as a base and departure point for more normal business trips.
Frank is an expert on Historical Houses and their interiors. He brings back to life the most fading decorations, retrieves the vigor of yesteryear’s glamour and then intervenes with furnishings, choosing with accuracy the most important pieces to preserve the most important pieces and mixes them with a  minimum of current pieces , just enough to allow the rooms to function again. This is the way that he worked in Venice, Milan, Tuscany, Umbria and finally in Naples, for the Lanzaras and the Pignatellis. He is ready and able to operate for whoever wishes to honestly take advantage of his talents, his artistic tastes and amiable character.
His home in Naples is a sort of architectural grotto composed of intersecting arches which excentuate the structure. Originally, these spaces housed the kitchen and work rooms of the piano nobile of Palazzo Arlotta, an important building among those built by the Borghesia in the beginning of the last century, in the city center on the edge of the sea.
Inside the house is entirely painted white, even the parquet floors. The rest is the realm of creative fantasy. A private laboratory for furnishing and decorating experiments. The glamour of the historical properties where this architect usually operates,  is re-proposed in a more playful version, with traces of Genovese baroque and references to Louis XVI
styling. In the absence of tapestries, the walls are hung with collages of architectural drawings and academic research materials from his school days which already express the taste of the American architect.
In the search of magnificence, although within his own means, even a coat of gold paint can transform a family of 1940’s Neapolitan ballroom chairs into rare and enjoyable pieces.
In the same vein, a big mirror frame, emptied of its original contents  becomes an improvised room divider between the kitchen area and the diningroom. In the same spirit, the re-invention of  Pompeiian  decorative techniques by means of a line of glued postcards, in genuine colors to substitute the afrescoes that they refer to.
